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Image source: “Amendment on the Regulation of Energy Performance in 
Buildings”, TC Resmi Gazete [Official Gazette of the Republic of Turkey], 
no.27539 (April 2010).   

An Energy Performance Certificate (EPC) is a straightforward 
document. It “includes information on the minimum energy requirement and 
energy consumption classification, insulation properties and efficiency of 
heating and/or cooling systems of a building. The EPC aims to use energy and 
energy resources effectively and efficiently, prevent waste of energy and protect 
the environment.”1 

 
One can also consider the EPC as an interface and representation of the 

operations of energy in contemporary architecture and urbanism. Furthermore, 
while the EPC might come across as an official document for the authentication 
of energy consumption, it undeniably becomes a method of abstraction and 
concealment, as a delay of measures, and as a representation of an undefinable 
value.

 
In such an abstraction, energy stays distanced from the infrastructures 

of production and transmission. Although offered as a measure, the EPC 
effectively conceals the geophysical and planetary-scale impact of diverse 
forms of energy as they become incorporated into our homes and cities. As such, 

1     Saeeda Aljaberi, “Energy Performance Certification Obligation in Turkey,” January 1, 2020, accessed February 22, 
2021 , https://istanbulhomes.com/blog/buying-guide/energy-performance-certification-obligation-in-turkey.
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the original act of fire and combustion channeled as energy for architecture is 
also re-enacted through our digital devices, remaining buried under layers of 
infrastructural data concealed from the public imagination.

 
Consequently, the EPC could be regarded as a delayed measure. 

Million-year old fossils are burned up for electrical flow, while the impact of 
consumption takes place after the fact. The standard unit of measurement—the 
kilo Watt hour (kWh)—lingers on as a remainder, a hubris of the past, a mix of load 
factor, and economics deeply entrenched in monopolies and institutions. Thus, 
as a device and measure of value, the EPC doubles as an interface not only for 
architecture and energy infrastructure, but also for the financial mechanisms that 
determine value patterns of urbanization. In the end, in contemporary operations 
of capitalism, the work of standards is to standardize sustainability as the 
sustainability of property and valuation. What would an EPC document look like if 
its energy measure was not a delayed one?
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